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should organize to the end that no genius 
remain undiscovered." . . . 

"An enemy could hardly devise anything 
more humiliating to artists than this, or 
put the American composer in a more 
unhappy relation to his public. No one 
can rebuke so effectively these foolish 
friends of American art as the self-respect- 
ing composers themselves, and the blame 
rests with them that this grotesque move- 
ment has not been suppressed." . . . 

"The healthful growth of our music has 
been retarded, standards have been mis- 
placed, weak men have been given praise 
which should have been reserved for strong 
men, and all because certain irresponsible 
people have the power, by simply uttering 
two words, "unpatriotic" and "disloyal," 
to silence needful, strengthening, in the 
highest sense friendly, criticism. 

"Question: Who are the friends of an 
artist? There can be but one answer, 
which is: Those who love art more than 
they love the artist." 

Mr. Whiting ends his excellent thought- 
provoking essay with the following ad- 
monition: "And now, music laymen of the 
country who want to help the American 
composer, apply your energy to enriching 
the musical life of the nation; give every 
child the best music; advise students to 
compose, not to see how great their own 
powers are, but to measure and venerate 
true greatness. Take long views; do 
everything by years, and not by days. 
Then, when future generations have con- 
tinued the labor of love you began, the 
American composer, expressing in music 
the very spirit of America, may be ac- 
claimed by his happy countrymen." 

To all those who are interested in the 
development of art in America, this carries 
a message of deep significance and one 
which we would at this time bring to the 
thoughtful consideration of all of the 
members of the American Federation of 
Arts and the readers of Art and Progress. 
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The Guild of Boston Artists is sending 
out to its associate members reproductions 
of a drawing by Frank W. Benson, "The 
Ducks." These are fine black and white 
facsimiles, each print approved and signed 
by the artist. 
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unusual ^ wo mtere sting lecture 

lectures at COUTSes have been given 

THE this winter at the Metro- 

metropolitan P° litan Museum of Art. 
One series consisted of 
illustrated lectures for 
salespeople, buyers and students of design, 
for which no tickets were required, and 
which were given in the Museum Lecture 
Hall, on Saturday evenings. The course, 
dealing with furniture and costumes, was 
concluded on March 6th by Miss Frances 
Morris's lecture on Lace. These illus- 
trated lectures for salespeople were in- 
augurated last winter, and they are espe- 
cially designed to meet their needs. Mem- 
bers of the staffs of several other museums 
cooperated in giving the lectures. 

Another course of lectures, or more 
properly story telling, for the children of 
members of the Museum, has been given 
with great success. Miss Richter, of the 
staff of the Museum, gave the first talk on 
"Heroes and Monsters" before an in- 
terested audience of children. The other 
lectures were on "Toys of Long Ago," by 
Margaret Sawtelle; "Children on Canvas," 
by Edith R. Abbot; and "The Sculptor 
and his Clay," by Mrs. Herbert Adams. 
The last lecture will be given on March 
27th, by Mrs. Agnes L. Vaughan, the sub- 
ject being "Men of Iron." The response 
to the series has proved sufficiently en- 
thusiastic to warrant repeating the course 
this season, and to indicate the desirability 
of holding a similar course another winter. 
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GRAPHIC ARTS 



The American Institute of 
Graphic Arts, which was 
formed a little over a year 
ago with Alexander W. 
Drake as its honorary President, is doing 
excellent work. At the monthly meeting 
of the Institute at the National Arts Club, 
New York, on the evening of February 19th, 
Mr. Henry Mayer, contributing editor of 
Puck, and Mr. Charles Dana Gibson, one 
of America's foremost illustrators, lead a 
discussion on "Illustrations." 

Mr. Mayer, during his twenty-eight 
years as an illustrator, has developed a 
belief that the "man behind the line" is of 
real importance and not the line behind the 
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man; in other words, the illustrator should 
express himself and not attempt merely 
to develop skill. If an artist becomes too 
skillfull there is mostly skill and little art; 
illustrations should retain a certain ama- 
teurishness. The artist should not draw 
as the public wants him to draw, but in his 
own way. 

Mr. Gibson admitted that he was 
"dangerously close" to the magazines. 
He suggested that illustrators should not 
live in the picture galleries but should draw 
inspiration from natural surroundings and 
live in the life about them. He compared 
an artist who depended for inspiration 
entirely upon the works of others to a hen 
eating omelets. The dominant note in 
Mr. Gibson's talk was that illustrators in 
their work should be natural. 

Orson Lowell, whose illustrations in Life 
and other publications are widely known, 
in opening his talk referred to the early 
days when he and Hy. Mayer sold drawings 
for fifty cents a piece. He pointed out a 
fact he had learned in his experience, which 
indicates a distinct difference between the 
illustration of stories in the magazines and 
cartooning. The illustrations of a story 
should arouse the interest of the reader 
and lead him along, but should not tell the 
story itself. The cartoon, however, must 
tell the whole story. 

Henry Lewis Johnson, deprecating the 
use of so much coloring in present-day il- 
lustration and printing, told of a Boston 
printer's business card which contained the 
phrase, "We also print in red." He 
ventured the assertion that there are no 
generally accepted standards in printing 
that can be used as a guide by the learner 
and hoped that the Institute would develop 
needed authoritative standards. He re- 
ferred to the success of the Society of 
Printers of Boston, and suggested that 
when that Society visits New York in May 
the Institute arrange to meet with the 
Boston organization. Plans to that effect 
are likely to be carried out. 

Howard Giles, artist, and John J. Petit, 
architect, also took part in the discussion. 

As is customary at the Institute's 
monthly meetings there was an appro- 
priate exhibit arranged around the walls 
of the dining room. Included in the 
original drawings shown was the work of 



Coll, Berger, Keller, Foster, Pegram, and 
Jessie Wilcox Smith. 

In connection with the dinner of the 
Institute, March 26th, at the National 
Arts Club, there will be an elaborate 
exhibit of posters, and the subject will be 
discussed by H. L. Sparks, Robert Frothing- 
ham, and others. Arthur Wiener will 
deliver a stereopticon lecture on "The 
Making of a Poster," at a joint meeting of 
the Institute and the National Arts Club, 
the evening of April 2d. 
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Since the Public School 
Chicago public Art Societ y be 8 an its cam- 
schools palgn ln Cmca g° many 

years ago to decorate 
schools and to give lectures, to interest 
children in pictures, a variety of similar 
activities have been instituted through its 
inspiration. Even today, there are those 
who regard pictures and sculpture and the 
history of art as a luxury, and not as a 
necessity to develop and to enrich the 
human mind. They do not understand 
how art galleries and museums, and visits 
to them contribute to civic welfare. But 
by means of the Public School Art Society, 
local art clubs in the suburbs, and the 
committee on Childrens' Art Education, 
under Mrs. Homer H. Kingsley of the 
Municipal Art League, even the remote 
wards of Chicago, Evanston, and adjacent 
towns west and south have live art move- 
ments which are doing good work. 

During the twenty-one years of the 
Chicago Public School Art Society, over 
$25,000 has been spent in pictures and casts 
which have been placed mainly in the 
poorer and neglected districts, and a general 
collection valued at about $40,000 to which 
certain pictures had been contributed, kept 
actively before the children. Seven dingy 
schools were decorated in restful tones and 
hung with pictures beautiful in color and 
design, and over 100 schools have received 
from one to a dozen or more pictures. 
Three loan collections, each having about 
thirty of the best colored prints and car- 
bons are kept moving from one school to 
another, and a good collection of original 
paintings loaned by Chicago artists is 
similarly exhibited in one school after 
another. 

A number of paintings are purchased 



